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LES CHANTEURS D'ORPHEE

Les Chanteurs d'Orphée forment un chceur de chambre accompli et se
consacrent a un répertoire d'ceuvres complexes et peu connues qui
embrasse toute la période du quinziéme au vingt-et-uniéme siécle.
Depuis sa fondation il y a trente ans, le choeur a participé a plusieurs
concours ou il s'est particulierement distingué. Sous la direction de
Peter Schubert, l'ensemble a en effet été finaliste a cinqg reprises au
Concours pour chorales d'amateurs de la Société Radio-Canada; il a
été lauréat en 1996 et a remporté le second prix en avril 2004.

Soucieux d'innover dans le domaine des oceuvres chorales, les
Chanteurs d'Orphée ont créé des pieces de plusieurs compositeurs
contemporains dont Anne Lauber, Jacques Faubert, Bengt Hambraeus,
Bob Beart et David Scott Lytle. L'ensemble a également participé a
l'enregistrement des compositions de Friedrich Nietzsche.

THE ORPHEUS SINGERS

The Orpheus Singers is an accomplished chamber choir dedicated to
the performance of complex and less familiar works spanning the past
six centuries. In the thirty years since its founding, the group has
distinguished itself in several competitions. Under the baton of Peter
Schubert, the ensemble has been a finalist five times in the CBC
National Radio Competition for Amateur Choirs, winning first prize in
1996 and second prize in 2004.

As part of The Orpheus Singers' mandate to promote deserving but
lesser known music, the ensemble has premiered works by such
composers as Anne Lauber, Jacques Faubert, Bengt Hambraeus, Bob
Beart and David Scott Lytle, and has participated in the production of
a CD of the musical works of Friedrich Nietzsche.
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Programme

O beatum et sacrosanctum diem Peter Philips (c. 1561-1628)

In nativitate Domini:
Puer natus est nobis

William Byrd (1540-1623)

O magnum misterium William Byrd
Missa Campanula: Kyrie Eleison
Soloists: Sharon Braverman, Isabelle Young
Karen Young

Karen Young (b. 1951)

This have | done for my true love Gustav Holst
Of one that is so fair and bright
Soloists: Chelsea Kolic, Fve Krakow
Dan Donnelly, Ayrton Zadra

Gustav Holst (1874-1934)

Lullay my Liking Gustav Holst
Soloist: Tracy Davidson
Lulla lullaby William Byrd

15" century carol
arr. Peter Schubert (b. 1946)

Coventry Carol

Comedentes convenite 15" century carol
Soloists: Tracy Davidson, Keith Wace, Julie Cumming

Bring Us in Good Ale Gustav Holst

Pastime With Good Company King Henry VI,
arr. Ward Swingle (b. 1927)
Soloists: Sharon Braverman, Farah Mohammed,

Karen Young, Martin Hirschkorn, Ayrton Zadra

Wassail Song arr. R. Vaughan Williams (1872-1958)



g1ving way 10 a More unired eXIure 1 me Secona pnrase. Syra reuses ne same
scheme in the second part, “Cantate Domino,” (“Sing unto the Lord”) this time
leaving the basses out of the texture entirely until the dramatic homophonic
statement of the doxology, “gloria patri et filio...” (“glory to the father and the
son”), after which the first section is repeated once more to conclude the piece.

The text for “O magnum mysterium” is perhaps best known to fans of
choral music in the famous setting by Victoria. Here Byrd begins with a very
close texture in the three lowest voices, with the bass and tenor in parallel thirds
until the entrance of the sopranos in the second phrase, a technique Byrd uses
once more at the end of the section to introduce the text “jacentem in praesepio”
(“placed in a manger”). The second part, “Beata virgo” shifts the focus from the
newborn lord to his mother Mary, who carried him in her womb (“cujus viscera
meruerunt portare Dominum Christum”). A short three-voice setting of the first
two lines of the Ave Maria is then followed by a return to the opening “Beata
virgo” section to complete the piece.
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that is so Fair and Bright” is a devotional text to the Virgin, alternating lines in
English and Latin. Holst reflects this musically by alternating between soloists
and the full ensemble, with the last solo verse sung by a full quartet. “Lullay my
Liking” employs a similar alternation between soloists and rutti refrains, this
time using the solo verses to paint the sumptuous lullaby in the refrain as the
song of Mary herself with the infant Jesus in her arms.

The Christmas lullaby takes on a darker tone with two settings that
juxtapose the image of the Christ child's sleep with the massacre of the
innocents. William Byrd's “Lulla, lulla bye” starts out as any lullaby might,
coaxing an infant to sleep in a gently rocking polyphonic texture. The triple
section (“Be still my blessed babe™), however, reveals the mournful truth: that
Herod has ordered the murder of all male infants to prevent the rise of a
prophesied king. Here Byrd underscores Herod's brutality and the infants'
suffering by using ever more sharp notes (“O woe”), which in the Renaissance















